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About the Organist
Arthur Wenk has been an active organist since high school. He served as music
director at a number of churches in Aurora and Toronto before coming to Jubilee
seven years ago. Dr. Wenk has served as associate organist at Old South Church
in Boston and as organist at the Anglican Cathedral in Quebec City. The Phoenix
PT 357 represents his first opportunity to customize an organ specifically designed for his repertoire.

Music at Midday
December 1: A French Baroque Christmas
A program of variations on French Christmas carols
January 5: The French Romantic Organ
Works by Boëly, Franck, and Gigout (featuring Franck’s Prelude, Fugue and
Variation and the Gigout Toccata)
February: A Bach Concert
Three chorale preludes and the Passacaglia and Fugue in C Minor (a program
displaying the varied tone colours of the German Baroque specification)
March 8: Twentieth-Century French Organ Music
Works by Dupré and Alain (featuring the Dupré Cortège and Litanie and the
Alain Litanies)
April 5: Music for Holy Week
Works by Johann Walther and Johannes Brahms (Variations on ‘Jesu, meine
Freude’ and Brahms’s ‘O Sorrow Deep! Who Would Not Weep”)
May 3: The Virtuoso Organ
Liszt: Fantasy and Fugue on “Ad nos, ad salutarem undam” (The greatest piano virtuoso of the 19th century creates a majestic work for organ)

A Bach Concert
Three Chorale Preludes
Come Holy Ghost
When in the Hour of Utmost Need
Where Shall I Flee?
Passacaglia and Fugue in C Minor
Chorale preludes appeared in the Lutheran service as a means of introducing a
chorale, or hymn, for the congregation to sing. Bach’s inventive chorale preludes
often far exceeded the permissible limits of an “introduction,” as in the case of
“Come Holy Ghost,” written for “full organ, with the melody in the pedal,” a magnificent piece of musical architecture that runs for more than six minutes. “When
in the Hour of Utmost Need,” Bach’s final composition, was reportedly dictated
to a student from the composer’s deathbed. The melody appears in the upper
voice, with an accompaniment that includes both fragments of the melody and
inversions of the melody. “Where Shall I Flee?” is an arrangement of a movement from a lost cantata. Bach seldom specifies an organ registration, but in this
case he requests an eight-foot stop in the soprano, a sixteen-foot stop in the bass,
and a four-foot stop in the pedal, which carries the chorale melody
A passacaglia is a set of variations over a repeated pattern in the bass. The
composer faces the obvious challenge of maintaining musical interest. Bach
writes twenty-one variations on the theme and then, his ingenuity far from exhausted, turns the theme into a fugue. This work offers an ideal opportunity to
show off the different colours of the organ’s German Baroque specification.

Specifications: Phoenix Model PT 357

